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For centuries, women have been fighting for equality in a world run by men, struggling through all tribulations they have faced, in a desperate attempt to prove their worth outside of the home. Voting for presidents, running companies, running for president, all these privileges and more have been granted to the modern woman. They take these gifts given so generously to them, and like a newborn lamb, run rampant.
To some, these simple-minded creatures have done a great justice to the world, using their maternal instincts to help the less fortunate. These “some” I speak of, of course, are all other women. If anything, their nature to stick together like cattle to the slaughterhouse is the real instinct kicking in here, although, plagued by self-delusion as women usually are, they would deny this claim. The contemporary film Junior puts this very idea into perspective, in a matter-of-factual fashion; it’s purposeful in it’s effort not to play around with newfangled “cinematic devices” or “sophisticated film techniques”, abandoning unnecessary visual clutter which dodges the point and delves into “deeper meanings”, transforming a movie which could have had a proper conclusion and a moral, into a two-and-a-half hour waste of time. Director of the best film ever made, Ivan Reitman is highly successful in establishing the fact that women have little significance, other than their primal duty of satisfying the alpha male’s sexual appetite… but as proved by character Alex Hesse, played by body-builder turned Hollywood Icon Arnold Schwarzenegger, this mere vagina can easily be replaced by a soft, ripe melon. 
Truly, the common woman holds no purpose in today’s day and age; in Junior, most are nothing more than assistants to the people who hold the real power, serving men in basic forms such as helping in the donning of a jacket, or sorting of papers. One might even say the women in this movie are reduced to jobs a trained monkey could handle, but I say they haven’t been reduced at all. These jobs are all a woman can handle, and they should be thankful to be allowed to be near such genius without a leash. There’s a brilliant cut imposed in the establishing scenes of the opening credits, in which a shot of a pregnant woman is cleverly compared to a shot of a pregnant monkey. The only difference between them is the monkey is easily put back into its cage, whereas it would be illegal to try that with a woman. Unfortunately we do not live in a perfect world, and this law does exist to protect wenches like the chairwomen in the FDA hearing who, following her “instincts”, tried to bring down the modern hero of our time. Obviously, blinded by her stupidity, she failed to act in the greater interest of her own sex denying her “sisters” the drug Expectane, and with it their hallucinated legacy. This further establishes how utterly useless women actually are, failing to help their own even when given the chance a monkey would be able to take.
What differentiates man from monkey is the former’s passion and eagerness to enjoy life, instead of doing everything out of necessity and instinct. The character Larry, while fast and efficient, displayed by the tightly framed, quick, chaotic dolly shots indicating his importance, still takes the time out to be a human. He is not afraid to invest in an idea and see it out to the end, never backing off out of fear of failure. As for his ex-wife, who we can only conclude ended the marriage herself, she left looking for a purpose when her inability to become pregnant with Larry was realized. Like a common whore, she fornicated with the first nobody to come along; in trying to prove her worth and give herself meaning, she only suceeded in demeaning herself moreso, something only a woman could manage. Even the manliest of men agree though, she must be given the tiniest amount of credit; she realized men were the source of meaning, and submitted to their dominance eagerly. 
Diana, on the other hand, deserves more than the tiniest amount of credit. This is the ideal  woman who has realized her place in a man’s world, knowing there is no need to to search for a pipe dream, nulling illogical ideas she might be prone to. She passively sits in the laboratory all day trying to appear purposeful, but like the monkeys in the cage, she is an expendable toy, something that can be poked and prodded under a scientist’s will. 
She doesn’t ever question this authority put out by men, namely Alex, proven in one the final scenes where he is diminished to pretending to take advice from pretentious women who are blinded to the actual standards society has set for them. He is successful in tuning the woman out only after his toy has arrived, mirroring the heightening of the non-diagetic sound, and true to a real man’s priorieties he leaves the circle of lies in favor of sex. She willingly offers to accept his glory-juice, further proof of her knowledge and acceptance of her place. Do not get too comfortable with the thought of an exemplar woman existing; the first shot of Diana, in which her head is internally-framed, shows she is, albeit able to hide it well, actually stuck in her preconcieved mindset as a woman, and is thus as bumbling and foolish as the rest of them. Trying to operate a loading truck, which is obviously a tool only used by men, she reinforces the fact that she is a typical, clumsy female, but not to be judged too harshly, she is only doing what is in her nature. 
Instinct is natural to a simple animal/woman as the logic of science is natural to a human/man. Refined and solidified, science is the basis of human existance, giving purpose to life and exersising what makes us different from the raw and uncivilized, man’s  ability  to think beyond himself. The first shot of the science campus is almost utopian in nature with the diagetic sound of the singing birds overlapping the non-diagetic sound of the majestic overture. This establishes the safe-haven it represents to Alex, and being the protagonsits of the tale, one knows that this is the most important setting of the film. This is where the notion to take the one thing women actually had going for them, their ability to bear children, has the chance to become a reality, whilst unknowingly, but understandably, proving men can do it better.
The initial thing we learn about Alex is his willingness to sacrifice. In the very first scene, he is pulled out of his element of boooks and knowledge, shown by a point of view shot that displays a long, treacherous path to an abandoned child, clearly an action only a woman would take. He generously puts down his books to rescue this innocent victim of a woman, only to be piddled on. He quickly snaps out of this nightmare, and the next shot is a medium shot centered on him, establishing him as a whole, complete man who needs nothing else to fill the routine of his day. His white sheets, walls, and pajamas indicate a certain sterility to his life, a perfection that would only be disrupted by the addition of a woman. This very act of tranquility being broken occurs as soon as Diana steps in to take his job, provoking him to retaliate by taking childbirth from women, suggesting that men, who can now give life, are god-like in all aspects of the word. After the banquet, and Larry giving his decision to take Alex off the medication, there is a clear angle-of-destiny shot, suggesting a darastic change to Alex’s life is about to occur. Larry’s suggestion to abandon the child displeases Alex greatly, his feelings made known by the pathetic fallacy of the rain. The dimly lit room and lack of colour set the tone and mood of the scene. His decision to keep the child may bewilder some, but the very simple explaination is Alex is not womanly, and would thus never abandon or kill a child. 
His second dream has him surrounded by flowers and balloons, all of them pink, symbolizing he’s entered a woman’s world. A woman who has clearly suffered from too much plastic surgery steps out from the shadows, formerly hiding in deceit. Her fake exterior reflects her fake interior, and the fact that she remains nameless throughout sets her up as the “everywoman”. His face on the baby symbolizes his fear of being minimalized to a woman’s role. When he awakes from the dream, the shot is farther away and he is slightly to the left of the screen, suggesting he has been thrown off-center and his life has been misaligned. The chaotic dream-events show society needs a stable man to handle such important matters. The fact that such a manly man character played by muscular-athelete Arnold Schwarzenegger can take on the mother role on a whim, just goes to show how expendable woman really are, and how their options have truly run out. There’s nothing left for them but to take on the part of the sex toy, and accept it. 
The simple and obvious ideas put out by this movie, that women play no major part in society and should act accordingly, are so easy to understand for even the most womanly of us, it’s astonishing that we still live in such a distainful distopia today. This is the greatest film of our time, as it gives out an efficient and morally correct message to anyone who cares to sit down and watch it. This film should not be overlooked because of it’s simply-shot manner always being knocked down by pompous film-critics fresh out of “art school”. It’s to the point, it’s logical, it’s pure perfection, it’s Junior!
